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je sidlo muzea, nyni pobo¢ky Muzea Brnén-
ska, v aredlu klastera Porta coeli v Pred-
klasteri). Jak piSe autorka, ,,dozivani mistni
lidové hudby dnes souvisi i s bouflivym roz-
vojem masovych sdélovacich prostiedk,
zvySenim Zivotni urovné a celkovym smé-
rovanim obyvatelstva k masovym formam
zdbavy a individualistickému Zivotnimu
stylu; ... regiondlné pisnovy repertodr se
stdle méné objevuje na rodinnych slavnos-
tech nebo na spolecenskych akcich pora-
danych zaméstnavatelem®. [CoZ ovSem
recenzentovi vadi nejméné; to je nameét

Pripojend edi¢ni poznamka je sro-
zumitelnd, vycerpavajici a odborné na
vysi, takZe nezbyva, nez aby si ji uziva-
tel edice pfedem co nejpeclivéji pro-
studoval, rovnéz celd vzadu umisténa
doprovodnd informacni soustava je na
vysoké urovni, obrazové hledisko pub-
likace je po technické strdnce vynikajici
a sazba je dokonala.

Jak s jistou ddvkou pochopitelné nostal-
gie konstatuje Marta Toncrovd, odborna

garantka celé préce, timto dilem (svazkem)
tato edice podhordckych pisni kon¢i. A nyni
jiz citujme autorku: ,Zvefejnény material
umoznuje [idedlni] srovndni ... mnohé
pisné se vyskytuji na vice mistech, zatimco
jiné jsou rozsifeny spiSe ojedinéle.“ - A ted
opét pokracuje nadSené souhlasici recen-
zent: mnozstvi zapistt odpovida varian-
tam z Moravy, Slezska, Cech, nékdy i z mist
mimo tizemi Ceské republiky. Zavérem tro-
cha humoru: Ze jsme uz v 16. stoleti ,vyra-
béli“ Polaktim a jiznim Slovantm statni
hymny (pokud to nebylo naopak) neni
zadna fikce - Stoji borovénka borovda (srov.
Host.N 29/EN 607), jen v této tridilné regi-
ondlni edici pétkrat citovand, je toho pri
tro$e fantazie dostate¢nym dikazem.
Nelze neZ zakoncit recenzi zcela vystiz-
nymi slovy hlavni editorky: , Jednoznac¢né
celd edice ukazuje bohatost a pestrost regi-
ondlni pisfiové tradice, kterd saha hluboko
do minulosti, ale stale dokaZe promlouvat
ik souc¢asnym obyvatelim Podhoracka.“

Jiri Traxler (EU AV CR, v. V. i.)

Mina Yang, Planet Beethoven: Classical
Music at the Turn of the Millennium.
Wesleyan University Press, Middle-

town (Connecticut) 2014, 222 s.-

Western classical music underwent a sub-
stantial reconfiguration on at least two
fronts in the 20th century. First, with the
advent of recording and reproduction
technologies at the end of the 19th and
beginning of the 20th century, it entered
a new era of its commodification, which
created both new anxieties and new pos-
sibilities for its existence. Second, toward
the end of the 20th century, on the wings
of the new political, socio-economic, and
intellectual trends (e.g. postcolonialism,

poststructuralism), its ossified but seem-
ingly everlasting edifice came to be shaken
from within, both with the advent of new
artistic projects and new scholarship agen-
das. Inregard to the latter, new’ musicolo-
gists (e.g., Joseph Kerman, Susan McClary,
Richard Leppert, Ruth Solie) started to
question conservative attitudes and ide-
ologies of Western classical music compos-
ers, audiences, and scholars themselves,
and their hidden racial, gender, and
class biases, including their ideologies of



‘autonomous’ classical music sphere, seen
as historically and politically transcenden-
tal, culturally universal, and thus intellec-
tually, artistically, and morally superior.
These scholars still loved the music itself,
but at the same time they thought they
should be more frank and critical about
what they like and care about.

Coming from this critical milieu, an
American musicologist Mina Yang recently
wrote a timely book that registers from
a critical perspective many of the new
trends and changes in the Western classi-
cal music world at the turn of the century.
With that, she offers a critical overview
of the state of Western classical music
after a century of its turbulent changes.
In this vein, she is not so much interested
in classical music compositions (although
there is also a part about that), but more
so about the cultural, social, and political
aspects of Western classical music in the
present times. While she attempts to cap-
ture these trends in their global reach, she
mostly focuses on her native US.

As she states in the beginning of her
book, her aim is to look at “specific reper-
toire, institutions, composers, performers,
and cross-genre collaborations through
the complicating prisms of cultural hier-
archy, gender, class, and the nation”, and
to present “a sheer complexity of the sig-
nificance and position of classical music in
contemporary times” (p. 5). In this regard,
she writes about the crisis of Western clas-
sical music in the second half of the 20th
century, especially due to reduced public
funding, and the diminishing audiences
and record sales. However, she balances
this with a more optimistic and realistic
perspective that acknowledges new tech-
nological, and marketing strategies on the
one hand, and new compositional, per-
formance, and educational approaches on
the other. In addition, she also discusses
in this regard the ideological schisms
between modernist and postmodernist
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Western classical music encampments
of music scholars and critics, the former
denouncing, and the latter celebrating the
new eclectic, and multicultural configura-
tions in Western classical music.

In her writing endeavor, Mina Yang
focuses mostly on the following contem-
porary Western classical music social
and cultural phenomena: new meanings
of the old Western classical compositions
(e.g., Beethoven’s Fir Elise), as they are
conveyed in movies (Bill & Ted’s Excellent
Adventure, Clockwork Orange, Elephant,
Inglorious Basterds), popular videos (Nas’
I know I can), advertisement, and public
signalization (Taiwanese garbage trucks);
use of Western classical music in the mar-
keting of entertainment products for kids
(Little Einstein, Baby Mozart, etc), and the
implicit ideologies of cultural uplift and
moral superiority that accompany them;
paradigmatic shift in a music biography
writing from hagiography to pathology,
e.g., from mythologization to demythol-
ogization, medicalization, and normal-
ization of musical ‘heroes’ (which for
Yang resonates with the present day
American pathologization of normalcy);
a case study of Glenn Gould, and the
split between private and public per-
formance, and between the ideology of
the mind and the body in Western clas-
sical music; the rise of Western classi-
cal music in non-Western (mostly Asian)
countries, the racial and gender preju-
dices toward non-Western (also mostly
Asian) classical music performers in the
West (e.g., USA), and various neo-Orien-
talisms, counter-Orientalisms, and self-
Orientalisms in this regard; the shape and
reception of new compositional projects
that oscillate between stark modernism,
multicultural eclecticism, and pan-spir-
itual and orientalist universalism; post-
modern operatic projects, and new kind
of opera divas; a discussion of what hap-
pens when new technological approaches
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(Internet broadcasting) converge with
conservative musical institutions (Ber-
lin Philharmonics); and finally, new edu-
cational approaches (El Sistema, Youth
Orchestra Los Angeles, Harmony Project,
etc) and their efforts toward democrati-
zation and diversification of the Western
classical music world.

Yang acknowledges that this list is not
exhaustive, and that she provides more
of a ‘panoramic’ perspective of the state
of the Western classical music today. I can
only agree with this, and add that there
are many other interesting democrati-
zation projects (Portsmouth Sinfonia,
Classical Revolution, etc), critical opera
stagings, and new classical compositions
that could be discussed in such a book.
Yang selects the ones that she experienced
herself ‘ethnographically’, in her South
California environment, or in the wider
media environment. Moreover, most of
the discussed projects, people, and phe-
nomena are in some way or another con-
nected to each other, so the book has an
organic feel. There are usually up to three

case studies per chapter, which might
be too much for some readers, but this
is probably how Yang prioritizes pano-
ramic extensiveness on the expense of
more substantial depth.

Mina Yang asks all the right ques-
tions and is always aware of potential
race, class, gender, or economic implica-
tions in the topics she discusses. She also
mostly tends to retain a balanced posi-
tion between wholesale rejection versus
uncritical celebration of particular phe-
nomena — in other words, she is prone to
present them as contradictory and com-
plex. However, sometimes she is slightly
too Adornian in her perspective, categor-
ically denouncing fragmentary listening
or Vanessa-Mae, while perhaps a bit too
idealistically celebrating Anna Netrebko
and Gustavo Dudamel. Nevertheless, this
is a convincing, eloquent, relevant, and
fresh scholarly contribution to our under-
standing of the state of the Western clas-
sical music today.

David Verbu¢ (FHS UK Praha)

Marek Jakoubek (ed.). Teorie etnicity.
Citanka text(. Slon, Praha 2016, 733 s.-

Dilo Marka Jakoubka, zndmého c¢eského
etnologa (on sam by se pojimal spiSe jako
socidlni antropolog), 1ze charakterizovat
trojim zamérenim: terénem; zdtiraznil bych
Vojvodovo, tj. dlouhodoby a systematicky
vyzkum ustici v fadu studii a monografii; je
patrné vhodné pripomenout v této souvis-
losti profesiondlni ucast manzelky Lenky.
Druhé zaméreni lze pribliZit jako snahu
konceptudlni, terminologickou, objevujici
se v riznych polemikach, hodnocenich
auvahdch o postaveni antropologie a jejim
vztahu k etnologii, popfipadé k etnogra-
fii, coZ vyznacuje mistni vizi discipliny
od pocatku devadesatych let (zejména

vystoupeni a staté Josefa Kanderta a Petra
Skalnika). Za sebe musim bohuZel dodat,
Ze at uZ star$i nebo novéjsi projevy ter-
minologického vyhranovani a pokust
o definice (napriklad NeSpor a Jakoubek
v Ceském lidu) jsou mi vzdéleny: jejich
smysl mi unika. Posledni zaméfeni Marka
Jakoubka, a 0 to ndm v daném pripadé jde,
se vztahuje k etnicité. Pfitomnd ¢itanka
textd, podnik vskutku mamuti, je tempo-
ralnim vrcholem Jakoubkovy ,etnicistické“
linie, anticipované jeho doslovem k ¢eské
verzi Eriksenova dila o etnicité a naciona-
lismu (2011), pfedjimané mimo jiné rov-
néz stati Rivalita identit (2008) a textem
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